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A

Period Packed Wi

Shows, Chiefly An:ierican

By Royal Cortissoz

The increased importance of New York
a3 a market for the disposition of
works of artat publio sale {a noticeably
{llustrated in the announcement that
the Mesdag collection {a to be dis-
persed here in March. The lats Hen-
drik Willem Mesdag, one of the lead-
ipg painters of Holland, was an ardent
connolsseur, He left at the time of
pie death, five years ago, & body of
studio effects and of palntings by
others, a8 well as by himself, which 1t
was expected would be acquired by tha
puteh government for the museum he
established at The Hague long ago.
Though conditions developed by the
war appear to have blocked official ac-
tion in the matter, there is so much
meney in Holland to-day, and collect-
ors there are so active, that the likeli-
hood of a sale in Amaterdam, always a
prosperous art market, seemed certain.
Instead, the painter’s belongings are to
ba disposed of by the American Art
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| triumpheant virtuosity.

| stroke,

Association. They are descrided as
forming a remarkable ecollaotion. The
examples of Corot, Roussesu and
Daubigny are Important; thers s an
exceptional gronp of drawinga by Mil-
let—who {8 never more Interesting
than in black and white—and thers is,
of course, a great mass of work by the
modern Dutchmen, Mauve, Israels, Bos-
boom and the Marisss. The oollection
rlso contains productions by such
types as Montioelll, Mancinl and For-
tuny. It ineludea stchings and a num-
ber of tapestries,

Individuality
Gets Its Chance

After a bout with ths influenza it is
pleasant and stimulating to return to
the galleries. The big shows ars in
abeyance, save for the display which
the American Water Color Soclety is
making at the National Arts Club, and
the town la full of those independent
exhibitions in which an artist is al-
lowed to present his work at full
length, They have never been more
Eumerous, or more amusing., At the
Knoedler gallery, for example, four
artists thus have their chance. One
of them, Miss Matilda Brownell, enjoys
an unusual distinctlon and ls subjected
to an wnusual teat. Five new portralts
she has painted fill the end wall of the
niain gallery. All the rest of the spacs
Is occupled by brilliant impresaionist
pletures, the great Renolr lately pur-
chesed at the Emmone sale, several of
the finest Monets secured on the same
occasion, and notable examples of
Degas, Sisley, Plasarro and Manet. The
Manet is brought, we believe, from a
collection in France, one of his café
concert studles, a manterpiece of direct
and powerful palinting, These things

' fill the room with an astmosphers of

In the midst of
{t Miss Brownsll'a restrained method,
her tonal quletude, necessarily plays a
subordinate role. It would take mome-
body with the slelght-of-hand of Sar-
gent, say, to give back, stroke for
the pyrotechnica of Manet.
Bat Miza Brownell's very different kind
of art holds its own in thls exacting‘|
company by virtue of {ts soundness and
sincerity. Work well done always holds
its own.

The fundamental merit of Mlss
Brownell’s portralture iz Its- really
vitalized veracity. The catalogue, with
a rather novel particularity, not only
glves the names of her sitters, but in-
dicates that she has painted the por-
trait of “a professor,” “a lawyer” or “a
musician,” aas the case mey be. The
different professions might have been
divined, even without the ald of the
catalogue, theses canvases are so ex-
plicit in the revelation of character.|
Their eloguence reaches a high point|
in the handeome full length of Miss
Virginia Gilderslesve, dean of Barnard
Collegs, The slender flgure, set against
a tapestried background, is clothed in
the smimplicity of academic cap and
gown, but it is portrayed with so much
human sympathy, {t {a so winning in
{ts womanly dignity, that there iz no
room ieft for the merely academile alr
which so often kills portralta of this
kind. The color schems matchea the
admirable breadth of the artizt's con-
coption. Here, as in all her portraits,

| she has a vitality transcending the or-
| dinary atmosphere of the studio.

Her

drawing, too, iz good. In certain of
the portraits of the men—the study of
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n musician and that one in which a
| doctor is delineated—it is developed
| with peculiar firmness and precision.

| In ons of the smaller neighboring
| rooms there are landszeapes, portralts
;lnd flower plecss by Mr. Eugene
| Bpeicher, In the first of these cate-
| gories he discloses the Influenes of
| Cézanne, but unlike so many artists
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| who have felt that influense he has not

| allowed himself to lapse into fumbling,

obscure ways. On the contrary hia defi-
nition of forms is bold and decisive.
His art is, indeed, of & robust, full bod-
fed type. He {s capable of delicaoy In
the manipulation of tone, but his habit
in general la to paint with a forceful
brush. His talent gives pleasure. So,
in & very different key, does the talent
of Mrs. Caroline Locke, who has one
of the upper gelleries to herself. She
gshows portraits and flower pleces. The
former have charm, especially the por-
traita of children. Mrs. Locke's atyle
is exceedingly refined, her studles of
women and children have a grace
which 1a helghtened by the note of
color ehe has made her own. But the
portraits, at the best, must yleld pre-
cedenca to the plctures of flowers.
These are exquisite. A composition ilke
tha “White Azaleas” is altogether en-
chanting. To begin with, there is the
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THE OYSTER MARKET AT THE FOOT OF WEST TENTH STREET
(From the painting by J. H. Twachtman, at the Babcock Gallery)

porfect interpretation of the subject
and then comes the glamour of thoso
¢hoice greens and whites, thoss
nuances of Ivory and rose, in which
she is not only true to naturs but de-
¢idedly Individual In the next room
Mr. Claggett Wilson, who completes the
Knosdler quartet, brings forward im-
pressions of the war recorded in the
front-line trenches. They are moving

to the point of evoking a shudde- |

Mr. Wilson's method {a not ingratiat-
ing, He {8, in some sort, a “modern-

Ist," with the erude technique of an !

artist Indifferent to niceties of form,

But what he lacks in manual skill and |

in msthetic taste he makes up in the
sheer vividness of what he hag to gay.
He gives us the facts of war, raw and
bleeding. There is no bemuty in his

work. There is, in its place, unmia- |

takable truth,

The Artist
In the Open Air

There ares some interesting American
impressionists to the fors just now,
men who are not specifically followers
of Claude Monet but whose work is
plainly tinctured with the impressionist
hypothesis of light and air. They are
inapiriting. Mr. Max Kuehne, at the
Kingore gallery, is sald by Mr. Galla-
tin, whose eympathetic worda ure
quoted in the catalogue, to have been
touched by such diverse influences as
those of Kenneth Hayes Miller, Will-
iam M. Chase, Robert Henrl and Ernest
Lawson. He has studled, too, in the
Eurcpean museums. But the firat evi-
dence of his ability lies in the fact
that his plctures suggest nons of thess
externel sources. On the contrary, they

reveal & vigorous personal force. They |

have been painted on the Maina coast,
now etudies of old towns and now
studies of heavy seas washing colorful
rocks. Whatever his theme, Mr,
Kuehns {8 full of energy and his frank-
Iy stated truths are bathed in a beautl-
ful luminosity, Besldes light and air
ho has pure and strong color. His ex-
hibition is cordially welcome.

An equally fresh and intereating sit-
uatlon is provided by Mr. John Noble,
an American long restdent nbroad, who
has lately returned to this eountry and
now shows at the Danfel gallery, along
with French scenes, a few things done
at Provincetown. An uncompromising,
direct tonch is his essential distinction.
His color iz rich In plangent passages,
in sharp econtrasts. Best of all, it is
flung on the canvas with a gesture that,
it seemingly a little rough at times, is
really skillfnl, and, into the bargain,
very personel. Mr. Noble {s evidently
too forthright In his characteristic
mood to ears at all whether he {s be-
guiling the spectator or not. His ac-
cent Is frankly assertive, He ia hardly
ever in the mood to try to charm., Yeat
ovecaslonally he succesds in this with-
out trying. Witness ths fascinating
“"Cthildren on the Beach” and the
“Berek Plage.” The staccato habit
which is obvlously indurated in him
does not wholly leave him In these
canvases, but it lomses its harshness
beeide the almoet subtle harmonles of
wolor and atmosphers which distin-
goish them, He ia a dashing, audaclous
painter, a8 a picture like “The White
Horse"” makes manifest. And he s a
painter whe has moments of & deeper,
richer slgnificance. We are pglad he
has come back from Europs.

The paintings by Mr, Willlam L.
Carrigan, at the Ferargll gallery, open |
air paintings like those of Mr. Noble's, |
exploit a principle to which the |
latter pays next to no attention, It is
the principle of refining upon palnted
surface and glving cheracter to & can-
vas through sensuous unity of tone.
His artistic forebears, so to asy, we
would take to be Alden Welr and Emil |
Carlsen, men whoee studles of natura |
have also been studies of plgmant.
He, too, !3 nn Impressionist in the |
pense that his analyses of landscape |
ara largely atmospherio. But preoce-
cupation with an effect of tons would |
appear to be always persistent “'ithi
Mr. Carrigan. It ia relaxed only when
he turns to the lighter medium, water
color. “The Alps at Le Lauteret"” for |
example, ia an almost atartling lllus-.:
tration of what this painter can do|
when he chooses, changing not only hia |
medium but his vision. This is ua!
crisply direct an {mpression as a watsr
color of Mr. Bargent’s—and, by the
same token, it is in its brilllance not
unworthy of that magician. Thers is
the same eass and breadth, too, thers
{s the sama freedom from anything
like s fixed fdes, in the water color
coples after Guardl, Oanaletto anq
othey old masters, water colors which

are not pe much ooplen®es “notes

We well remember the wall paintings
in the ancient palace of the Popes at
Avignon, Mr. Carrigan's five studies
from them bring back all thelr poetle
fragrance. He shows extraordinarily
fine taste and feeling In work of this
kind.

In hia landscapes thers {s just as
much taste end there {s an  even
warmer emotion. There {a not, on the
other hand, so uniformly sdre a touch.
The preoccupation to which we have
alluded sometimes becomes excessive.
The big “Midsummer Masque” offers
| & cage in point. It s a lovely concep-

jtion, this picture of figures vagueoly
playful in a sylvan world. The idea,
however, is velled for us by the over-
wrought, too granulatad surfacs,
| Technieally speaking, one ecannot ses
the wood for the trees. Tha success-
ful pictures are those of a wintry
nature. Mr, Carrigan's predilection
ifu:r snowy eflecta Is justified. He
| paints them very sympathetically, In-
| terpreting hia echill airs with eon-
| ¥ineing truth. And here ha wins with
his fidelity to nature a good deal of
the beauty of tone at which he aims.
| The grays of the “Carrigancool,” of the
{“0ld Barns,” of “The Village,” of tha
| “Late BSunlight,” are In themselves
| fine and the true artistle Investiturs
to give to hla storm-bound New Eng-
lnnd scenes. In the studies of still
life hia closely harmonized minutim
| of color also appear to advantage. In
| both flelds Mr, Carrigan's art would
| benefit, however, by a certaln lessan-
iing of its tenalon, a certaln freshening
| and broadening of his style. It would
{be interesting to mee him tackling the
problems he has dealt with in oils
with something of the freedom he has
{used in such of his water colors as the
| Alpine sketch we have clted.

! Mr. John Eloan, at the Kraushaar

| gallery, shows a numhber of pletures
:recent.iy painted {n New Mexico. Ha
| has palnted some of them, we Infer, In
| the open air, and his !andscapes have
character. He i¢ an artist who has al-
most, if not quite, beaten put an idiem
| expressiva of himself. Hut his im-
pressions seem mulfled and discountod
by heavy-handedness. We have beforas
this had oceaslon to allude to the want
of beduty in his work. Perhaps he s
unconsclous af it Perhaps it {3 some-
thing that does not appeal to him. A:
all events he does not ssem to have gar-

region he has explored. The cpen alr
studies, as we take them to be, are nat
luminoua. Curiously, the only ones

scenes. In general he has brought back
from what we had supposed was a

ars mostly rather dull,
Ing here comparahle to the best can-
vases he has painted in his observa-
tion of New York life,

Mr. Sloan’s exhibition haa superseded

| typa
nered any rich inspiration {n the new |

which suggest the quality are the night |

ona of paintings by Mr. W. Bcott Pyle,
which may, nevertheless, bs meen for
a few days longer at the Kraushaar
gallery, Thera is a single serfous hand-
icap to ba apprehended In the work
of this young artist, His color lacks
quality end this (s dua to crudity in
the handling of pigment. It comes out
in his portraits and even more {n his
landscapes. Soma of tha latter are de-
plorably “painty” and hard. But upon
what a talent has this handicap been
momentarily imposed! Beyond all
question, Mr. Pyle haa the root of tha
matter in him. Ie draws not only with
aceuracy but with a maost engaging
apiomb, Hs was born to be a good
workman. And his landseapes, espe-
clally hisg souvenlrs of New Drunswick
lnkes, have 8 sincero quality about them
which sets us to thinking of Winslow
Homer. It is pleasant to muse upon
what Mr, Pyle will be dolng when he
has refined hla color and the sterling
merits in his workmanship have swal-
lowed up what is only clever In it now,

In the group of three artlsts ex-
hibiting at the Macheth gallery Mr.
Charles M. Davls represents ths
American school of landscape painting
as it leans not so much toward im-
pressionism—though affected by that
movemeni—as toward the more defl-
nitely pletorial practice of the Bar-
bizon school. Ha, too, dips his brush
in light end alr, bathes his mcenea in
atmosphers, but he is dedicated above
all to glving tree and ground forms
thelr full value and to fusing both in
o composition to be admired for lts
own saks, Thas “Great Oak in Sum-
mer” {3 8 good example. It might be
deseribed ns the portrailt of & glorious
tree. Mr. Davis poetizes the American
countryside without romanticizing it,
Iis is that “natural magle” which en-
dues a scens with heauty yet leavas
the scene to speak for itself, & simpls,
racy eplsode, In which thera is no
factitious glamour, only the character-
ful charm of a New England pasture,

|of & stone fence atraggling along the

boundary of the fichl, of cuttle brows-

ing, of brooks and meadows whose
sentiment fa bhound up with Amerl-
|ean life. He has six canvases in the

show and every one of them has this
sweet, wholesome quality, Mr, Davis's
companions are Mr. T ¢, Frieseke and
Mr. Richard E, Miller, paintera of the
of flpure subject which savors
of the Phris Sulon, but which they are
accomplished enough to enrich with
an Ameérican aceent, Mr. Frieseke la
the more devoted student of light. His
bright color s suffused with sun-
shine. It lends an agreeable anima-

| tion to his pictures of pretty women
sunny part of the world pictures that

Thers 18 noth- |

doing nothing in partlecular in pretty
rooms:  Mr. Miller gives hls similar
modela a greater solidity and paints
their eostumes in o lower key. Ha
has contrived to get a more interesting
composition in ona his pietures,

of

PORTRAIT OF A CHILD
(¥rem the painting by George Frost, at the Ehrich Gallery)
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“The Bun Porch,” than {n any of the
others, Mr. Frieseke and Mr. Miller
are both maaters of a smooth, ef-
| foctive kind of eraftsmanship, They
haven't much to say, but their decora-
tlve plctures make pleasant company. |

P — |

|A Little Salon l
' Of New Portraits

The National Association of Portrait
Painters is holding at the Reinhardt |
gallery its eighth annual exhibition, |
showing some thirty-five or forty !
works. These sppearances of s now
flourishing organization have & special
interest. They isolate an Important
| subject, and in doing so open that sub- |
ject to severer teata than it is obliged |
to meet on any other occaszions. The
portraits scattered through the Win-
ter Academy, for example, may or may
not be provocative of exhaustive discus-
sion. When the portrait painters have
a show of thelr own we are bound to
take them more serlously. This year,
howaever, as in other seasons, they leave
us somewhat dublous., Is there an
American school of portraiture? Wa
doubt it. Of course, we are not think-
ing of a school as & body of men sub- |
scribing with unanimity to a given |
formuls. We are thinking of it rather |
a8 a body of men so experienced, 80 |
trained in this epecific field of art as to
be expert in a definite idlom. Por !
traiture, after all, {8 an art by iteelf,
the art of giving what we can only!
describe as universality in pictorial |
terms to the record of a personality, |
Recall Titian’s “Man With the Glove,” |
or Holbein's "“Georg Gisze,” or the

|they commemorate, Hers {s wheare
American portraiture as it is {llustrated
in this exhlbitlon breaks down. It
breaks down in the transcendently {m-
portant matter of design. It was a
foible of our figure painters, noted
years ago, to neglect composition for
the suke of the brilliant technical pas-
sage. We have had any number of
clever men who have not posseased the
staying power for a long lnventive
fiight, but heve been superb in the
execution of the “morcesu.” So it has
often been and mo it etill Is with the
portralt painter,

What has become of ths Whistlerian
tradition—so closely akin to the Velas-
quez tradition—of placing the figure on
the eanvas with a fellelty sufficlent in
itaelf to compel edmiration? In its
place ws have accomplished brush-
work. Mr. George Bellows most con-
spleuously raises the polnt in his in-
teresting “Portralt of Mrs. T.” the
portrait of an old lady attired in gala
dress. It {s interesting becauss as a
technical exercise it iz 8o powerful, so
brilliant, but a8 a composition it has
no interest whatever. All through the
show we are consclous of this indiffer-
ence to the “ordonnance” of portralt-

“Bertin” of Ingres. They remain great |
monuments regardless of the Identities
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by that charmel-houss emotion which
we associate with the art of Felicien
Rops. This ia especially the camse with
the series, not represented here, dedi-
cated to “Elle,” the series which M,
Mourey characterizes as Besnard’a
“Dance of Death.” He has thought
much on,death and on the tragic side of
life, Grimness f{s chiefly the note of
the series of “La Femme,” genarously |
illustrated in this exhibition. One can- |
not look at these without feeling the
pressuras of s dramatioc imagination.
The show also amply represents that |
great element in the art of Besnard, his |
Venetlan instinct for form. It is glo- |
rioualy revealed in etchings lika thaiI
beautiful “Femme aux maina Jointes.” |
In the treatment of all his subjects |
Begnard {8 = painter-etcher if ever |
there was one, the master alika of lins |
and tone and of color as it i3 under- |
etood by the magicians of the needle. |
He has long been an intimate friend of
Zorn's, and thers are hints in hls work
of the influence of that craftsman. But |

Besnard is a geniua, which !a to say |
that he s #is own man. It is inde- |

acribably refreshing to coms upon an
art like his, so original, so robust, so
distinguished, so freighted with thought
end emotion.

At the Durand-Ruel gallery thers is
an exhibition of forty-one paintings by
Renolr, It s mpposite. He died only |
& short time ego and tha recent gen-
sation made by his works in the aue-
tion room in New York has served to
intengify interest in him. Thers are
reveral pletures In the present collee-

landscapes like tha lovely “Bouglval”
or the "“Seine A Argenteuil,” or the
luminous garden scene with a figure |
painted in 1884 (Np. 33).° Unfortu-|
nately, tha bulk of the work shown,|
much of it of late date, suffers from |
ths turgid handling a&nd hot ecolor, |
upon  which the painter in his old
ago had declined. M. Durand-RueI.'
who talked with him on the gsubject,
quotes Renolr as saying that this hot
coloration was intentional and would
be modifled by the passage of time.
Meanwhila,

to mchieve in his prime.
Post-Impressionizm

a handful

of fragmentary water-

ure. The canvases scintillats with

digcloss originality of design, or, in-
deed, anything that eoggests mora

haps it {a a state of things inseparabla |
from the temper of cur time. When |
Mr. Leopold Seyffert "painta his “Frita
Kriesler” he makes what Is nothing
mora nor less than a snapshot of his
subfect, recording what might be al-
most anybody’s impression of the burly
violinist. We note the sturdy model-
ing, the eriap drawing, and we are free
to admit that this ls an eloquent char-
acterization. But where i3 that new
and felicitous “placing” to which we
have alluded? Where ls the note of
| styla? In portralture, if anywhers in
art, the rubject should be helghtened
|‘and transmogrified by the creative
| tough. It s not enocugh to make it the
‘vehiels of mccomplished workmanshlp.
On the other hand, it may be that, as
we have gald, the present generation
wants nothing more than workmanship.
Nf that there {s a plenty in thls exhi-
bition, and there {s with [t, we may
add, an abundance of good taste. It
is with appreclation, too, that we note
the pressnce here of the fewest possi-
ble excursions Into mere feminine pret-
| tiness. The portralts of women have
more often than not the charming =e-
ricusneas of Mrs. Rand's “Miss Laura
“Rcovﬂ[e" and Mr. Borie's “The Shade
| Hat.” The collection is uncommonly

than rudimentary balance of form. Per- |

strong in good portraits of men. Mr,
Wayman Adams has done a very fine, |
| serene piece of work In his “John Me-
| Clure Hamilton.” It has admlrabiui
companiona in the portraita of men by
Irving R. Wiles, Mrs. Rand, Philip L
Hale, Charles Hopkinson and George|
Luka, It is diverting, by the way, to
pass from Mr. Luks's interesting
“Grand Sachem of the Tammany So-
ciety,” in which ha I8 perfectly =t
home, to his portrait of a little girl in
a billowing gray farthingale, a well
meant echo of Velasquez. The echo, |
| alas, {s about ten thousand miles off.

Some Types of

Not in a long time have we had s
show of prints guite as exhilarating as |
the one which is now being made at
the Keppel gallery of & salection
from the etched works of Besnard, M,
fiabriel Mourey, {n his book on the
peinter, has a good saying on these
plates. He compared them to the |
| pages of the “journal intime d’'un grand [
Gerivan.” That s exactly what they |
are, works in which ha has thrown off |
iwith peculiar Intensity emotions gen- |
erally omitted from the paintingas by |
!which he §s known to the world at|
|large. PBesnard is a master of por-
traiture and of decorative painting, per- |
|haps the moat distingulshed figure in |
|the Franch art of his time. He is lavish
of ideas in his mural compositions and
in his eazel plctures, but their sallent |
trait Is that of a kind of sumptuous |
pageantry. In his etchings he econcen- |
trates on {deas. |

They are imaginative, with a some-
what morbid if not maeabre tendency.
There I8 nothing decadent in him, yet

(bis plates are not infrequently tinged

the Montross gallery. There glimmers

manual dexterity. Not onde do they|up through tha group, like shadows |

emerging upon the surface
troubled waters, that gift for a large,
flowing econception of form which he
never brought to the point of full de-
velopment. In the best of the nundes
ehown thers are rich suggestive con-
tours. They are like Cézanne. So
often he got in =ight of the goal with-
out quite reaching it. Thera 1s tha
same tentative grouping toward strue-
tural truths in such a landscape as the
“Mount Victorv.” The exhibition as a
whola 13 amorphous, obscure, and
leaves one enld.

5 |
M. Gaston Lachaise, who {s showing

sculptures and drawings at the Bour-
geois gallery, {8, if we may believe the
laudatory preface to his catalogue,
interpreter of high emotion, Tha sin-
gle heroic group that be shows, in
which & man lifts a womun in his
arms, both nude, bears the title of
“Love.” Hls sobjects, so far asa the
titles mrs concerned, have gensrally a
philosophical significance. But looked
at regardleas of the catalogue, looked at
for what thay are, M. Lachalsg’s
works seem aimply the exaggerated
portraits of a groasly fat woman. He
is clearly & skilled technician, but
he haa put his abilities &t the services
of a morbld and even repulaive idea
of form. There are two busts in the
collection (Nos. 8 and % which have |
8 fina monumental character. They |
are the only polnts of charm in the |
exhibition.

Minor Men
Of Some Merit

There {8 a portrait in tha collection
of lesser known masters on view at the
Ehrich gallery which alone would jus-
tity the holding of an exhibition of |
this kind. It is the “Portralt of a
Child,” painted by Georgs Frost, of
Ipswich. Fame, In the shapa of the
judiciona Bryan, givea him only eight
lines of type, noting that he was a

Continued on page seven '
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EXHIBITION
OF

GENUINE
. CHINESE
PORTRAITS

AT
LAI-YUAN & CO.
557 FIFTH AVE.

NEW YORK
TO FEBRUARY 24th, INCLUSIVE
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Chinese Antiques
48 East 5Tth Street
New York

tion which meet this interest, early |

it registers an effact far |
inferfor to that which Renolr was wont

ls {llnstrated in|

colors by its high priest Cézanne at|

of |

an'|

E. GIMPEL &
WILDENSTEIN

Announce

4n EXHIBITION o
RECENT INTERIORS

WALTER GAY

Opening Tuesdsy
February 17th

«t thelr Galleries
647 Fifth Avenue

JOHNLEVY

High Class
PAINTINGS

-

] 559 FIFTH AVENUE

s ]

 KLEINBERGER
GALLERIES

Eatablished 1848
|

~ PAINTINGS

9
|
|

'OLD MASTERS
PRIMITIVES

725 Fifth Avenue
: Paris: 9 Rus ds I'Echelle

=S

UDENSIN,

alleries s~

Coming Event—
During March

Victor Charreton

A mos!l unuaual collection of paind
ings, direct fraom Parls, sxe b
the ultimats manner of the

sionisis,

| 45 West 44th St. Bengren i end “

Howard Young

is exhibiting
CANVASES

FRITS THAULOW

at his

Galleries
620 Fifth Avenus

_at<Fiftisth Btreet

FRENCH, ENGLISH,
AMERICAN, DUTCH

Paintings and Drawings

Fine and Rare Engravings

A. Berthel Galleries

London, W. C.
39-41 New Oxford Strest

MILCH Galleries

Announce a Special Exhibitlen of
FIGURES and LANDSCAPES by

OSSIP L. LINDE
WATER COLORS by

" MATILDA BROWNE

| Feb. 18 to 28

J 108 West 57th Street

(adjolning Lotos Club)

.. CEZANNE

10 to 21 Wﬂt" CO'M’I
MONTROSS Gallery

850 Fifth Ave., Jabove 45th 8¢,

Speclal
Exhibltion




